22   GEILLPAEZBE AND THE AUSTEIAN DEAMA

Not quite twenty years were allotted to Anzengruber
after the triumphant beginning of his literary career.   He
crowded into this period more than twenty plays and
dozens of novels and tales.    In order to appreciate his
work at its true value, it is necessary to bear in mind that
he was not so much the creator as the regenerator  of
peasant life in German literature.    When he began  to
write, AuerbachV "Village Tales" had largely lost their
hold on the public.   A reaction against his idealized peas-
ants had set in as exaggerated and uncritical as is much of
the criticism levelled in our country at Cooper's idealized
Indians.   Anzengruber's realism captivated the world as
Auerbach's idealism had captivated it thirty years before,
and yet a saner critical opinion has not found it necessary
to disparage the earlier writer in order to appreciate the
later.   Auerbach himself welcomed the advent of his pow-
erful successor as warmly as Anzengruber acknowledged
the   essential   genuineness   of   the   characters   of   the
"Sehwarzwalder Dorfgeschichten."   Both depicted life as
they saw it, but if Auerbach's types remind us of Knaus
and Defregger, Anzengruber's recall Millet.    Shadows
predominate in the greatest dramas of the Austrian, as
does sunshine in the poet of the Black Eorest; and yet
no one who has seen or read one of Anzengruber's master-
pieces can deny that he caught the poetry of peasant life
as fully as he grasped its realism, and that his sense of
humor was as keen as his pathos was deep.    A mere
allusion to the plots of one or two of his plays will indicate
the extraordinary range of his dramatic characters.   "Der
Meineidbauer" (The Perjured Countryman) shows us a
peasant, respected as the wealthiest and most God-fearing